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Alberto Moioli, Italy 
Direttore  Editoriale  Enciclopedia  d’Arte  Italiana, 
Art Advisor ArtAffinity 
Sen (Shombit Sengupta) is a painter who stirred my deepest 
emotions with excitement. His extraordinary humanity arising 
from his heart is made visible both through his sincere eyes and 
in  his  paintings,  which  naturally  continue  his  “artistic gestures.” 

Indian soul, France in his eyes, poetry in his heart: 
this is Sen. 
His magic  alchemy  comes  from  the  perfect  blending  of  India’s  
exceptional spiritual treasures with the artistic cultural richness 
that Sen breathed in Paris. This is further strengthened by 
Sen’s  innate  sensitivity  at  the  junction  
point where every gesture creates 
poetry bringing great harmony that 
fascinatingly shines throughout all his 
paintings. “Colour  is  a  power  which  
directly  influences  the  soul,”  wrote  
Russian painter and art theorist, Wassily 
Kandinsky, in “Concerning  the  Spiritual  
in  Art”.  He  continued:  “Colour is the 
keyboard, the eyes are the hammers, 
the soul is the piano with many strings. 
The artist is the hand that plays, 
touching one key or another 
purposively, to cause vibrations in the 
soul.” 
Similarly, Sen manages to quiver the 
strings  of  man’s  inner being thereby 
creating profoundly harmonious 
sensations of psycho-physical well-
being. Once you watch his paintings, 
you  can  continue  to  “feel”  them  inside  
you for a long while with your eyes closed. 

Sen’s paintings inflame imagination and touch the 
heart 
Each colour plays a role with precise meaning within his 
pictorial fabric. Each detail is managed with great care and 
sensibility  thus  entering  the  observer’s  heart,  the  way  it  
happens  for  instance  when  you  watch  Sen’s  Homage  to  Millet’s 
Angelus. 
Sen’s  interpretation  of  The  Last  Supper  (“Leonardo  Labyrinth”)  
participates with a contemporary perspective into a key event 
narrated in evangelical Gospels. Since ancient times this has 
been dealt with by Giotto, Andrea del Castagno, Tintoretto, 
Bouts, Domenico Ghirlandaio, Signorelli, Duerer and many 
others, including Leonardo da Vinci. 
At Museo Arte e Scienza Sen presents a painting which 
converses  with  Leonardo’s  masterpiece,  re-interpreting his 
famous Supper with a skillful and challenging de-composition in 
24 canvases. The viewers can thereby re-compose the 24 

fragments  to  approach  Sen’s  poetic  painting  through  
interaction,  and  so  enchantingly  enter  Leonardo’s  contemplative 
labyrinth. 

Clement Berges, France 
Curator at Galerie BOA, Paris 
Sen draws his creative force, joy of life and hope from his 
ongoing exchange with his environment. His paintings witness a 
relentless pursuit of truth, a truth that springs from the 
universals of light, colour, gestures and matter that he plays 
with. 
Since the inception of his artistic search, the gesture is to Sen 
an instrument that descrambles an earlier world. What cannot 
be translated into words he makes manifest through his 
gestures. So his paintings become the very expression of his 
inner life where he intimates the gesture with a bare rigor that is 
devoid of any superficiality. All his paintings come from this 
deep intuition that is steady, persistent and free in expression. 
Gesturism is his re-cognition way of environmental exchanges 

he has always pursued, never given up. 
The message of his pictorial and 
spiritual adventure has not finished, it is 
ongoing and overflowing with life. 

Pranabranjan Ray, India 
Distinguished Art Historian & Art Critic 
Like many words appropriated from 
general usage and made into specific 
terms for use in a particular discipline, 
there is no entry of the word gesturism 
in the dictionary; nor of Gesturism art. 
Yet, when one views the oeuvre of Sen, 
Calcutta-suburbborn (1954) resident 
painter-cum-designer of France, one 
instantly  recognizes  his  Gesturism  art’s  
kinship with, and a longline of descent 
from, a truly global visualinguistic 
technique. 
The technique derives its identity from 

the noun, and its verb derivative - gesture. Gesture is a fleeting, 
voluntary or involuntary movement of the corporeal body and / 
or its part. To an observer it conveys a meaning relating to the 
physical and / or mental state causing the movement. 
To Impressionists like Monet, and especially Post 
Impressionists like van Gogh, go the credit of recognizing the 
technique of painterly simulation of bodily gesture in the work of 
classical Japanese painters. Their purpose was visualization of 
the artist’s  own  response  to  extraneous  stimulus  so  that  
beholders can experience sensuously. Sen never fails to pay 
his tribute to the modern Impressionists who appropriated from 
classical Japanese art, the irregular spatial shapes of tonal 
masses on two-dimensional surfaces. This was achieved 
through gestural lay of colours, especially by obliterating mass-
line differences in brushwork sweeps, swirls, strokes, dashes, 
touches and so on. Monet vastly expanded the potential of 
gestural application of colours to capture fleeting impressions of 
light and changing shapes. Van Gogh opened up possibilities of 
expressing very individual, psychological responses through 
enhanced usage of the visualinguistic technique.  
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So pregnant was the potential of this slap-dash a la prima 
technique that a large majority of later Post Impressionists and 
Expressionists turned it into wholes of their visual language. It 
may be contextual to mention that the gestural technique of 
visualization significantly affected sculptural practice too. A 
majority  of  Ramkinkar  Baij’s  work  bear  this  out. 
Like a diligent schoolman, Sen first mastered this technique of 
visualization. He then turned it into a personal idiom, giving it 
the nomenclature of Gesturism art. How does his idiom differ 
significantly from the practice of others who employ the gestural 
mode of visualization as their prime visualinguistic strategy? In 
his eagerness to transform the visualinguistic device into the 
whole of his visual language or idiom, Sen has succeeded in 
detaching his gestural marks from being responses to external 
stimulation, to being just simulations. Simulations of what? 
Rhythmically moving bodies with fleeting stances became  Sen’s  
obvious first choice in his own Gesturism expressions. His 
loving hands flow in foreplay before lovemaking with curves, 
contouring curvaceous female-figures. They provide the take-
offs  for  gestural  play  of  Sen’s  brush.  In  the  grand old tradition of 
quick indicative painterly marks to celebrate fleeting sights of 
scenic sites, Sen has brought alive his own retinal impressions 
of places associated with his much admired painters. 
Through acts of mark-making, whatever Sen has done on two 
dimensional surfaces to indicate his retinal response, he has 
imbued it with joie de vivre. In fact, Sen has unequivocally 
declared that his Gesturism art celebrates life-like 
unpredictability; it is against mechanical predictability of much 
of digital art that post-modernism endorses. Thus in his art, Sen 
seems to display his loyalty to the great tradition of 
Impressionism of his adopted home. 

Dr Giorgio De Roni, Italy 
Art Collector, represents Sen in Italy 
The Last Supper by Leonardo da Vinci is one of the most 
famous paintings in the world and one of the most studied and 
scrutinized. So much so that many books and interpretations 
have been flourishing since the late XV century and many 
painters have already  offered  “their  interpretation”  of  one  of  the  
pillars of the Italian Renaissance, including, in recent times, Dali 
(1955) and Andy Warhol (1986). 
In Trattato della Pittura, Leonardo wrote: The good painter must 
paint two main things: the man and what he has in mind. The 
former is easy, the latter is difficult because it must be portrayed 
through gestures and body movements. 
Sen was born in a refugee camp and lived there for many years 
because his parents fled from East Bengal, now Bangladesh, 
during  India’s  violent  Independence  movement  in  1947.  He  
arrived in France in 1973 when he was 19 years old. He was 
strongly attracted to the artistic experience of Leonardo da Vinci 
and Vincent van Gogh. Through many visits to Chateau du Clos 
Luce in Amboise, where Leonardo lived the last years of his life, 
Sen  came  to  appreciate  Leonardo’s  works  in  depth. 
We  can  trace  Sen’s  Gesturism  art  (see  sen-art.com) back to 
what Leonardo considered the second most important, and 
most difficult, task: to portray the man through gestures and 
body  movement  in  order  to  “put  on”  a  canvas  his  mind. 
Sen’s  Leonardo Labyrinth is a scrambled Gesturism 
installation  painting  as  dramatic  as  Leonardo’s:  in  the  XV  

century painting you easily and deeply perceive the drama of 
“somebody  among  you  will  soon  betray  me”  and  we  follow  
Leonardo’s majestic  skill  in  putting  on  canvas  the  Apostles’  
tense  reaction  after  Jesus’  words. 
In the five centuries since the mastepiece was painted, the 
trascendent concept of Christianity has significantly evolved 
and, as we often hear, we are now living in a secular society 
where religion might still play an important role, but defintely a 
different  one  in  respect  to  Leonardo’s  times.  However,  in  Sen’s  
painting, gestures and body movements are still here to 
translate  and  put  on  canvas  what  “man  has  in  mind”. 
You have zig zag and fragmentation (the painting is made out 
of 24 canvases of 50 cm x 50 cm that the participating, active 
viewer has to place in due order) to express the painful search 
of religiousness in our present time; however Sen portrays, with 
great skill and bright colors, the tension through body 
movements  and  gestures.  Sen’s  artistic  evolution  is  strongly 
rooted in the centuries old western culture and art but, through 
the brigthness of the Indian palette, his paintings provide the 
contemporary viewers with a lively and never ending message: 
at times where we seem to live in a commoditized digital arena, 
his art challenges us and obliges us to participate in the artistic 
experience. 
Sen’s willingness to expose his Leonardo Labyrinth in Milan is 
also  a  homage  to  the  city  where  Leonardo’s  painting  keeps 
attracting millions of visitors. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Sen is officially represented by: 
France: Galerie BOA, 11 rue d'Artois, 75008 Paris. 
India: ICIA Gallery, 22/26, K. Dubhash Marg, Kala Ghoda, Mumbai - 400 023. 

Contact: Renee Jhala 
+919845209568  
renee.senpainting@gmail.com 
Visit www.sen-art.com 

Contact in Italy: Dr. Giorgio De Roni 
deroni.giorgio@gmail.com 


